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Critical Staterents Concernin~ Jordan's work:

"Very 1little has been written about the films of Larry
Jordan even though he is one of thie most inmoriant, prolifie
and exverienced of Americen independent film-nalkers. Unlike
dtan Brakhage, 2 friend of his since their high school days
and film-nmaler over the same gnan of time, Jarry Jordan has
seldon viritten a2bovt his Tfilms, pranted interviews, or
published polemics. Viith the help ol 2 gfrant from the
Mationnl Endovment for the Arts to Anthology Film Archives,
in cooveration with the lmseum of lNodern /rt Film Devarument
and the Pazeific IMilm Archives work Las bersun on the
preservation of Iarry Jordan's films. The three ctrograms

of this retrosvective are both an excnsle of the initistion
of this preservation arnd an acknowledsement of the imporiznce
of & much too litile linown mester Iilm-maker." --I., Adams
Sitney, Introductiorn to the 1976 Jordan Retrosnective in N.Y.

"One thing: If I'd have to name one dozen rveally creative
artiste in the indevendent (avant-gords) film area, Ifd
name Larry Jordan as one. His animated {collage) films are
among the most beautiful short films made today. ‘They are
surrounded with love and voetry. His content is subltle,
his technique is perfect, his personal style umnistakable."
--Jonas lickas, director
Anthology Film Archives

"Extreordinarily rich in imagery and symbolic overtones,
Jordan's films are dramatic without being norrative; rathcr,
they abstract the essentials of drama--rising and falling
waves of tension, cusrense and release--while leaving tae
details entirely oven to free ascsociation. Clozely lkeyed

to0 soundtracks that range from tabicas to Hindemith, his films
move with a distinctly versonal rhythm: Flowing, srzceful,
gentle, uwnhurried, but with a nagging insistence which works
as an undertow, to drawv one's nind beneath the lyriczl beauty
and sensuous charm of their surfaces. Vhile Jordan uses
bizarre surrealistic combinations of incongruous images, his
justtapositions do not startle or shock. The Fluid continuity
with which they unfold makes us accept these siranze neta-
norphoses as the natural order of things at a different level



of reality. UILike illustrations that you may remember from

children's booke, they lure you into a world of child-~lilke

fantasy, where virtuclly anything goes." --Thomas Albright,
San Francisco Chronicle, tarch 14, 1976

"Jordan has created a cinema of extreme delicacy and elusiveness.
The objects that appear within hiz frames are not presented
as stable, fixed entities, bul a2s objects of an imarination
which may transform them at will. Similarly,his films do
not assume the declarative forms of the "structural" cinema,
but are rather organized more intuitively, in a way which
interrelates complexly with his image material. The result
1s a cinema that requires a viewer with vatient ovenness
and an active eye." --Ired Camper, The Shoho Veekly lews,

April 1, 1976

"His imagery is exguisite and eloquent, concentrating on
simple, reveated use of particularly poetic symbols and
Tigures, a conglomerative effect of old Gustave Dore drawing,
19th century what-not memorabilia, all fused to a totally
aware perception woven finally into a choreographed, animated,
Dali-like dream. It is almost imnossible not to hallucinate
on your own while watching." --Iita Tlliscu, The Dast Village
~ Other, July 12, 1968&

"Jordan's films provide a feeling of futurc-past relation-

shipes and a sense of transcendency from earth into srace.

The films are a sensory travelog. At the conclusion I Telt

I had been somevhere--where really didn't matter., It was a

delightful trip." -—-Jerry Stein, Cincinnati Post and Times,
April 9, 1970 ’

"Animation., The word conjures up the world of film cartoon.
But in the hands of Larry Jordan, an indevendent film-makex
who last night showed and discussed his work at Carnerie
Lecture Hall, the viewers saw the art that is vpossible with
this complicated medium. Jordan summed up &g suceinctly
as I have ever heard from an artist what his basic purpose
was. YI wznt to make impossible things hapven before your
eyes. I am interested in showing what could not haovpen in
life but which can happren in film--say, & woman rising from
the dead." These films tell fantastic abstract stories,
written by Jordan, but derend almost completely on the
collaging of handsome 0ld prints. The thing I like most
about him is his sense of mystery and adventure. He is in
his ovwn distinet way a magician. He is most fantastic when
least literal and clearly has a strong future." --Donald
IMiller, "Animator as lMagician", Pittsburgh Post-Gazette,
Januwary 12, 1973



"His pnictures are pure film. That is to say, he uses tools

of this particular medivm to creat a lkind of art that is

exclusively a movie exnerience. ILike music, they can only

be described in fterms of the experience, which in this case

is exhilirating. ¥ish soar tarough the universe. Spacemen

float past a lighthouse, or peer into an old-fashioned fomily

portrait. A suitcase travels of its ovn volition. An egpg

rolls into a crater on the surfoce of 2 planet. On the

soundtrack are chiming bells, organ grinders or merry-go-round

music. Or even a dizlocue. The effect of his [films grows

from their abstraoctness, and to try to define them.in concrete

terms is like trying to define the feeling of inebristion

by detailing the taste of alcohol and the size and shape of

the liquor botile. A Jordan film produces an aesthetic high."
--Ed Blank, The Pittsburgh Press, January 12, 1973

"His filmes emphasize the tendency of different objects to
take on new meanings when they are brought into close
proximity, or when their usuval context is changed."

-~Ilal Aigner, The Fight Times,. liay, 1972

"lany films made in the DPay Area combine the cualities of
ritual and abstraction. larry Jordan has animated Victorian
engravings to make abstract films bearing a ceremonial
mark. Jordan's richly colored, whimsical films are among
the most beautiful to be found in the Bay Area.

--Bob Sitton, The Folio, llovember, 1970

"Jordan is one of the collageists, ond animators of film who
can produce a significant vision. It's hard. Animation
creates its own problems. The pnoint is that Larry Jordan
is finding a way to work seriously with animation, in a2 form
which has very serious handicaps. Ilobert Breer is the only
other artist I can think of who has attempted to work so
complexly. Jordan is- stertinag to significantly develope
animation as a fine arts mode." --Carl Linder, The San
Francisco Observer, larch, 1965



"Ihe animated world of Tarry Jordan exists at the
border of wonder and terror. Using Victorian woodcuts
and engravings, he creates a time and svace that seem to
move in the floating rhythms of an opium revery. The
recurrence of certain objeects (which may or may not be
read as symbols) would have delighted philosopher Gaston
Bachelard (author of such works as the "Psychoanalysisz of
Fire" and the "Toetics of Revery"). These objects, rich
in the associations of an era distent in time yet vitally
present in their curious on-screen liie, draw us svbtly
into moods strong with fear or fragile with an evaneccent
nostalzia. -

Jordan's imagery and mode of filmmaking are sinilo
to what llax Ernst used in creoting his surrealist cseries
of Victoriana cutups, "La Dame 100 Teteg", 2nd also to
the complex, multi-layered boxes of Josevh Cornell, with
their self--contained universes of nemories and allusions.
(Jorden, lile his high-school friend Stan Brakhage, worked
~with Cornell on & number of films as well as attempting
2 number of boxes of his own.)

In Jordan's case, however, the literary references
are kent to & minimum. Instead, the simultancous use of
a multitude of technigues creates films within films,
multi-colored s»lit scereens, frames vilthin frames and
collage—-films wititin {licker-films, all of vhich continuaily
refer the viewer back to his actuval presence al a movie.
The effect dizzies. In this spinning world, strange and
wondrous evenis occur--elenhants [ly, stiltmen walk the
waters, and falling stars explode in a celebration of the
imarsination.

There is no Llogic, no plot. The title of one of the
Duo Concertentes films, Patricia Gives Birth to a Dream by
the Doorwvay, cays it all--these works flow Ireely wast the
observinz consciousness, framed in the film'‘s frame by the
doorwey, through which we, with Patricia, gaze in wonder
and ave.

The one narrative film in the program is based on
another greuot opium revery, The Rime of the Ancient llariner,
Orson Vielles's dramatic voiceover; rising and falling with
the changing nassions of the sea, creates an almost trance-
like atmosvhere For Jordan's marnipulation of Gustave Dore's
splendid illustrations., The opulence of these combined
talents gives Jordun a rich lode for mining the most
terriflying novers. A ctunning experience, it resuvrrects
Coleridge's poem from the albatroess of its own high-school
assocliations,

Larry Jordan's animation, though technically complex,
creates a world vaster and more awesome than mere hand tricls
would. A poet of the cinera in the =wradition of George llelies,
he tzkes uz through the screen, as Cocteau's Orpheus took us
through mirrors, into the enigmas of imagination., He inswnires
our imrulses to revery a2nd to search for the secret life and
meaning of things and imazes. Alexander Jodorowsky, anotaer
alcnemiss of the screen ("I1Topo"), has expressed the desire
to make ITilms like trivs. Larry Jordan has made them."

--David Marris, The Boston Phoenix (Center Screen Exhibition)



Iror the past nineteen yeows est Const Tilnncker
Lerry Jordan has vorked with cut- ovL anination. Like

he collage'lllu trator Allen Appel of +the . nshington
Post, and the Gernzn designer ilfried Satty (,-J.,,o tebed
Tre cul”), Jordon eamloys nineteenth-c thurJ eNITEVINGE &8s

a prime sowrce inogebanls, allowing nuch free ascocintion +to
govern his JLx310051u*on~. Jrom Jordzn's outvut of Torty-
four films, zeveral ma”lCul nusings have been selected --
Duo Cor\certb.ltec 10b4f lemfat ASar (1,65,, fmnnoredies
(196%) end Cur T ds: of twe wohere (1969) -- for Thic vee end's
program in the Vinter a2ninction Cerics swonsored by the
Carpenter Center's Ceater Screen, Iorvard University. The
Jorden selection includes a lIlev un sland rrendere: In the
forty-tvo winute The Rine of the wnc1c:L Teriner (1978),
Orson Villes! dellvcrj glves zn elariten teint to the
Coleridge clasgic waile dordun'ﬂ grfects provide a linited
anination of Gustave Doré's masnificent aand atmospheric
illustrations (first publloncd in 1875). Tor all three
talents it's perfect casting., The linriner's penance, you
recall, was to fzecinate spectators with neriodic reneils
of his tule, and, with this film, that's certain to ke the
case.

-~Robert Stewart, The Neal Taper, Boston



